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University of Toronto Symphony Orchestra 

David Briskin, conductor 


PROGRAM 


Jean Sibelius 

( 1865 - 1957 ) 


Finlandia 

Frangois Koh, graduate conductor 


Claude Debussy 

( 1862 - 1918 ) 


Nocturnes (1897) 

Nuages (Clouds) 

Fetes (Holidays) 

Sirenes (Sirens) 

Women’s Chamber Choir (Hilary Apfelstadt, director) 
David Briskin, conductor 


INTERMISSION 


Igor Stravinsky 

( 1882 - 1971 ) 


Petrouchka (1947 version) 

First Tableau: The Shrovetide Fair 
Second Tableau: Petrouchka’s Cell 
Third Tableau: The Moor’s Cell 
Fourth Tableau: The Fair (towards evening) 


PROGRAM NOTES 


JEAN SIBELIUS (1865-1957) 

Finlandia (1899) 

Sibelius wrote a six-piece collection called 
Press Celebrations Music in 1899 for the 
Helsinki Press Celebrations, a historical 
pageant, where it accompanied scenes of 
Finnish industrialization and progress. One 
piece from the set of six immediately became 
popular, and Sibelius revised and presented 
it the next year at the Paris World Exposition. 
That piece, of course, is the symphonic poem 
Finlandia. As a symphonic poem (as opposed 
to a symphony), Finlandia’s structure is more 
fluid - instead of four structured movements, 
Finlandia unfolds in a single movement. It 
is also program music, intensely evocative 


of characters, emotions, and plot. Theorist 
James Hepokoski explores this plot-like nature 
of the symphonic poem by considering its 
original name: Suomi heraa (Finland awakes). 
Hepokoski argues that the piece literally 
awakes as it reveals more and more of itself. 
The Finlandia Hymn, for example, does 
not appear until near the end of the piece, 
even though the hymn is the most tuneful 
and memorable part of it. In fact, Finlandia 
begins in F-sharp minor - a long way off from 
the “actual” key of A-flat major. Hepokoski 
characterizes this gradual shift from F-sharp 
minor to A-flat major as attaining “Finnish 
reality”, where F-sharp minor is an unrealized 
Finland (due to Russian imperialism), and 
A-flat major realizes the potential of the Finnish 



people (i.e. being independent). 

Finlandia opens with harsh growls 
from the brass and low strings. If it were a 
symphony, one might expect this beginning to 
be an introduction to a piece in sonata form. 
Indeed, Sibelius keeps the guise of a sonata 
introduction up to the beginning of the brass 
fanfares, which mark the second major section 
of the piece. Shaking off the composition’s 
sonata-like associations, the fanfares suggest 
action against oppression as the piece begins 
to realize its true potential. A-flat major 
becomes clearer here, although the music 
still lacks the memorable quality one might 
like to hear in a piece of music. Not satisfied, 
the music continues to push forward, never 
reaching a perfect authentic cadence (which, 
in Western art music, is important for signalling 
closure). It is not until the third element of the 
piece coming into play that the music achieves 
a sense of closure and fulfillment. This final 
element, of course, is the Finlandia Hymn , 
whose ethereal quality suggests an awakening 
national identity. As the hymn swells to fullness 
at Finlandia's conclusion, all trace of the 
opening F-sharp minor is gone, and a final 
“Amen!” (musically, a plagal cadence) sounds 
to seal a new dawn. 

CLAUDE DEBUSSY (1862-1918) 

Nocturnes (1897) 

In his own introduction to these pieces, 

Debussy writes: “The title Nocturnes is to 
be interpreted here in a general and, more 
particularly, in a decorative sense. Therefore, it 
is not meant to designate the usual form of the 
Nocturne [e.g. Chopin's Nocturnes], but rather 
all the various impressions and the special 
effects of light that the word suggests. ‘Nuages’ 
renders the immutable aspect of the sky and 
the slow, solemn motion of the clouds, fading 
away in grey tones lightly tinged with white. 
‘Fetes' gives us the vibrating, dancing rhythm 
of the atmosphere with sudden flashes of light. 
There is also the episode of the procession (a 
dazzling fantastic vision), which passes through 
the festive scene and becomes merged in it. 

But the background remains resistantly the 
same: the festival with its blending of music 
and luminous dust participating in the cosmic 
rhythm. ‘Sirenes' depicts the sea and its 
countless rhythms and presently, amongst the 
waves silvered by the moonlight, is heard the 


mysterious song of the Sirens as they laugh 
and pass on.” 

Although some commentators have taken 
issues with the term “Impressionist" when 
applied to Debussy’s music - after all, it is an 
artistic term first and foremost - it works well 
here, as the Nocturnes were based off three 
similarly Impressionist paintings by James 
Abbott McNeill Whistler - literally, Debussy’s 
impressions of Whistler's impressions. Broadly 
(and sometimes inaccurately) speaking, 
listeners have often equated Debussy’s 
Impressionism with a sort of timeiessness, 
the music meandering about and more 
concerned with shifting tone colours rather 
than a journey from start to finish. One listener 
wrote that Debussy’s music “fade[sj in as 
if already in motion, and endjs] by moving 
as though out of hearing.” The first piece 
of the set, Nuages , certainly embodies this 
view: the ceaseless dialogue between high 
strings and the English horn (perhaps one of 
the most characteristic solos ever written for 
this distinctive instrument) arises from and 
dissipates into nothingness: their dialogue 
could have begun aeons ago. Flowever, the 
second movement, Fetes, is unlike anything a 
listener would normally expect from Debussy. 

A cacophony of musical events, set against 
a driving rhythm, harkens more to the First 
Tableaux from Stravinsky's Petrouchka than 
“normal” Debussy. Additionally, Debussy's 
noticeable use of medieval modes and Oriental 
pitch collections (as opposed to the usual 
major/minor scale) gives the entire celebration 
a somewhat exotic quality. The final movement 
returns to archetypal Debussy to describe the 
sirens, dangerous mythical creatures who lured 
sailors to their deaths with their irresistible 
singing. Debussy’s inclusion of a female 
chorus - an act that delayed the full set's 
premiere until 1901 - is a particularly stunning 
effect; unlike other choral-orchestral works, the 
chorus sings only wordless vowels against the 
waves of the orchestra. 

IGOR STRAVINSKY (1882-1971) 

Petrouchka (1947 version) 

The second of Stravinsky's pre-World War 
I “Diaghilev ballets", Petrouchka describes 
the interactions of three puppets: the titular 
character Petrouchka, the Ballerina, and the 
Moor. They have been brought to life by the 



Charlatan, a magician at a fictional Shrovetide 
Fair in St. Petersburg. According to the notes to 
the 1912 edition of the ballet, the Charlatan’s 
magic flute had given each of the three puppets 
human emotions and passions. However, 
Petrouchka is more human than either 
the Ballerina or the Moor, or even perhaps 
(arguably) the Charlatan and the “actually 
human” characters of the Shrovetide Fair. He 
suffers under the cruelty of the Charlatan, 
is excluded from ordinary life because of his 
status as a puppet, and is acutely aware of his 
ugly appearance. The Ballerina, by contrast, is 
beautiful but has little in way of intelligence: 
she constantly rebuffs Petrouchka's advances 
in favour of the Moor, an evil creature whose 
wealthy appearance captures the shallow 
Ballerina’s heart. 

The First Tableaux takes place in the 
Shrovetide Fair: attractions dazzle the spectator 
on every side until a drumroll announces 
the Charlatan's appearance. With his magic 
flute, he summons the three puppets, who 
dance together a Russian Dance (a Trepak; 
think Tchaikovsky’s Nutcracker). The Second 
Tableaux hones in on Petrouchka’s inner 
world, and notably features the Petrouchka 
chord: a characteristic chord made by putting 
a C major and F-sharp major chord on top of 
each other. Because neither chord shares 


Music Director and Principal Conductor of 
The National Ballet of Canada since 2006, 
David Briskin is widely recognized as one of 
contemporary ballet’s most accomplished 
conductors, noted both for the range of his 
repertoire and the insightfulness and sensitivity 
of his interpretations. He joined the University 
of Toronto, Faculty of Music in 2008. 

Mr. Briskin served as Conductor with 
American Ballet Theatre for seven years, 
leading performances with the company at the 
Metropolitan Opera House, New York’s City 
Center and in major opera houses throughout 
the world. Before moving to Toronto, he worked 
regularly with New York City Ballet, conducting 
at the State Theater at Lincoln Center, and 
on tour in Europe and the US. In demand 
as a guest conductor, Mr. Briskin appears 
regularly at the Royal Opera House, Covent 
Garden with The Royal Ballet, most recently 
conducting the world premiere of A Winter's 


any common notes, the end result is a highly 
dissonant sonority. Constantly reminded of 
the Charlatan's cruelty (his portrait hangs 
on the wall of Petrouchka's cell), the puppet 
repeatedly curses his existence. The Third 
Tableaux first features the Moor, then a waltz 
between the Moor and the Ballerina. Mad with 
jealousy, Petrouchka disrupts the dance only to 
be thrown out by the Moor. The Fourth Tableaux 
returns to the Shrovetide Fair, where the Moor 
kills Petrouchka with his sabre. Although the 
Charlatan is quick to reassure his audience 
(and nearby the police officer) that no murder 
has taken place, as the crowd dissipates 
Petrouchka’s ghost leers at the Charlatan from 
above. 

Distinctly Stravinsky, Petrouchka 
synthesizes all sorts of influences - Russian 
folksong, popular song, street cries, and 
ditties - to describe the eclectic nature of 
the “exterior” Shrovetide Fair. It is diatonic - 
pleasing to the ear but emotionally shallow, 
in contrast to Petrouchka’s “inner world” 
music, which is chromatic - harder to grasp 
but ultimately reveals better the depths of 
Petrouchka’s humanity. 

Program notes by Matthew Poon, graduate 
student in music theory at the University of 
Toronto. 


Taie by Christopher Wheeldon and Joby Talbot. 
Mr. Briskin also appears regularly with San 
Francisco Ballet and has conducted The Joffrey 
Ballet, Houston Ballet and Les Grands Ballets 
Canadiens de Montreal, among others. He 
served as Conductor of The Juilliard School’s 
Dance Division for 12 years. 

Equally at home with orchestral and 
operatic repertoire, Mr. Briskin has appeared 
with orchestras and opera companies 
throughout Europe, Asia and North America. 

He has conducted the Pittsburgh, Detroit, 
Baltimore, Indianapolis, Windsor and Shanghai 
Symphony Orchestras, among others, as well 
as such opera companies as Calgary Opera, 
Manitoba Opera, Opera Carolina, Lake George 
Opera and Sarasota Opera. For six years he 
served as the Music Director of the 150-voice 
Masterwork Chorus and Orchestra in New York, 
a tenure highlighted by annual performances at 
Carnegie Hall. 



A native of Seoul, Korea, Francois Koh Hauser at McGill University and completed 

received his Bachelor’s degree from Kyung- a master's degree in 2013. He worked as 

won University in Classical Guitar. His desire to assistant conductor of the Peterborough 
explore the world of symphony brought him to Symphony. His position was supported by a 

France where he received a CFEM (Certificat grant from the RBC Emerging Artist Project, 

de fin d’etudes Musicales) and DEM (Diploma Last summer, he received a travel grant from 

d'etudes musicales) in orchestral conducting. the Canadian Arts Council for an International 

(Conservatoire Nationale de Dijon) conducting masterclass in Targu- Mures, 

In 2007, he moved to Vancouver and Romania. He guest conducted the Georgian 

worked as the appointed music director of Bay Symphony last December and will be guest 

Sunshine Coast Concert Band until the summer conducting the North York Concert Orchestra in 

of 2011. Francois also conducted various March 2015. 

instrumental ensembles and provided guitar Currently, he is pursuing his DMA degree in 

lessons in the greater Vancouver area. In 2011, Orchestral Conducting on full-scholarship at the 

he moved to Montreal to study orchestral University of Toronto under the supervision of 

conducting in the class of Maestro Alexis Maestro David Briskin. 



UNIVERSITY OF TORONTO 
SYMPHONY ORCHESTRA 

Uri Mayer conductor 

Rossini: William Tell Overture 
Mendelssohn: Symphony No. 5 “Reformation” 
Elgar: Enigma Variations, Op. 36 

Thursday, April 2, 7:30 pm. MacMillan Theatre 
$10 student, $20 senior, $30 adult 
For tickets call: 416.408.0208 
www.music.utoronto.ca 





UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 
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Eros Tang+ 
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Jeongsoo Lee 
Cassandra 
Leshchyshyn 
Katherine Peter 
Jason Shiu 
Saba Yousefi-Taemeh 
Amos Wong 
Christine Yoo 
Jimmy Zhang 

Violin II 

Alessia Disimino* 
Meghan Ruel* 
Adelaide Beach 
Wesley Bells 
Andrew Chan 
Samuel Choi 
Adam Despinic 
Danielle Greene 
Dominic Greene 
Hayley Janes 
Alanna Jenish 
Matthew Mifflin 
Julia Mirzoev 
Calvin Wan 
Connor Wynn 
Georgia Vogeli 

Viola 

Maxime Despax* 
Carolyn Farnand* 
Cole Canaday 


Luca Casciato 
Emilie Gelinas-Noble 
Tony Ji 

Clara Nguyen-Tran 
Jordan Vermes 

Cello 

Sebastian Ostertag* 
Alice Kim* 

Austin Chao 
Alice Cho 
Livia Coburn 
Sally He 
Amina Holloway 
Jun Kyu Park 

Double Bass 

Chantel Leung* 
Wesley Brenneis 
Megan Chandler 
Connor Crone 
Matteo Ferrero-Wong 
Vicente Garcia 
Matthew Girolami 
Peter Klaassen 

Flute 

Sara Constant 
Sophie Lanthier 
Jessica Leung, and 
piccolo 

Tristan Durie, and 
piccolo 

Oboe 

Boris Chang 
Eric Chow, alumnus 
Chieh-Ying Lu 


English horn 

Boris Chang 
Eric Chow, alumnus 

Clarinet 

Marc Blouin 
David Boutin-Bourque 
Le Lu 

Celia Tang 
Kate Steadman, and 
bass 

Bassoon 

Bianca Chambul 
Eric Macarios 
Francisca Wright, 
guest 

Horn 

Charlotte Alexander 
Ariana Douglas 
Ryan Garbett 
Kiersten Singh 
Hannah Teminsky 

Trumpet 

Kevin Barnes 
Daniel Howells 
Darlene Klein 
Dylan Rook Maddix 

Trombone 

Ann-Merrie Leung 
Collins Saunders, 
bass 

Gregory Yasinsky 

Tuba 

Amelia Ballak 


Timpani 

Sam Kim 
Jacob Mannion 
Kevin Mulligan 

Percussion 

AJ Fisico 
Sam Kim 
Jacob Mannion 
Kevin Mulligan 
Carol Wang 

Harp 

Myriam Blardone 
Karen Koh 
Johanna Wienholts 

Celeste 

Rebecca Orsini 

Piano 

Gina Lee 

+Concertmaster 

*Principal 


MACMILLAN THEATRE 
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Director of Operations 
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LIBRARIAN, 
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Karen Wiseman 


WOMEN’S CHAMBER CHOIR 


Catherine Alulio Lila Cooper 

Sydney Baedke Pauline Feng 

Emma Barnaby Julia Frodyma 

Nicole Becic Marija Gligorevic 

Myriam Blardone Eleanor Hart 

Vicky Chiu Angel He 

Anna Chung Nadia Kim 

Mackenzie Clark Chris Kim 

Carla-Grace Colaguori Florence Lee 
Stacy Collins Amanda Lee 


Sophie Ling Rachel Sherret 

Daniele Loach Charlotte Siegel 

Emily Lynch Annie Suh 

Lusila Mazi Michelle Teh 

Edmee Nataprawira Rebecca Townsend 

Laura Packer Mariya Valtina 

Alexandra Park Liberty Vorvis 

Leanne Piller Tracy Wong 

Julianne Porteous 
Kelsey Robinson 
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